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Tian Zaili was born in Baotou, Inner Mongolia, China, August 1958. He loved music from a young age and began learning the flute
and erhu when he was 5 years old. From 1977, he studied at the Central Conservatory of Music under Prof. Lan Yusong, a famous
musical theorist and educator. Upon graduating in 1982, he was hired by the Central Conservatory of Music. In 1984 he won 3rd
place at the 3rd Beijing Youth Erhu Contest. In 1987 and 1992 won the team 1 st place of “Guangdong Music” Invitation and
International “JiangNanSiZhu”. The subject of Gaohu was added in 1985 and GuangDong Music optional subject was added in 2005
by him at Central Conservatory of Music. Acquired the top award of "ShenXinGong Music Scholarship" and the individual title of
"SanYuRen". His recital and Teacher/Student Concert have been hosted in Beijing, Inner Mongolia, HongKong, Singapore and other
coutries since his first show "TianZailLi ErHu Recital" in 1990 Beijing. He has visited to many countries in Europe, America and Asia
teach and communication. 30 years experience of music education. Hard working and conscientious. His students also gained a lot
of Gold, Silver and Bronze medals in many domestic competition. Besides most of them have been the core stuff in their company.
He has performed and lectured in many countries around the world and promoted musical exchanges for many years.

His recorded works include Masterpieces of Famous Composers and the erhu and gaohu albums Liu Tianhua Erhu Collection, Abing
Complete Works, Modern Erhu Masterpieces, and Guangdong Music. He has written a book titled Basic Erhu Course.
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Has been intimately familiar with Japanese literature, culture, and music from a young age. Has also received a top award for
excellence in a calligraphy exhibition.

Studied the Ogasawara-ryu style of etiquette that has been passed down since the Muromachi period while in high school and
university, and received the Hanakazuranoden Etiquette Qualification. Earned a bachelor's degree from the economics department at
Tokyo Keizai University and later joined a highly-valued company listed in the first section of the Tokyo Stock Exchange. After several
years of working, discovered the charms of the sound of the erhu instrument and aspired to follow the path of a musician. Began
studying under the guidance of the number one erhu player in Japan, Mr. Yang Xing Xin.

Was chosen by the Japanese government's "Chinese Government Study Abroad Scholarship" program to receive a full scholarship to
study abroad at the Central Conservatory of Music in Beijing, China. Studied under Mr. Tian Zaili as a postgraduate student and
further honed musical skill with diligent study. Taking master courses and Study Banhu from Banhu Educator Mr. Li Heng. Passed
the examination to enter the master's program at the same Conservatory, and is currently taking master's level courses. Gives
performances throughout all Japan while continuing to study the erhu. Has and continues to perform at many nursing homes,
facilities for the handicapped, and disaster-hit regions in every part of Japan, so that more people may understand the "power of
music contained in the erhu."

Also participates in Japan-China Friendship Events, wishes for an eternal and cordial peace between Japan and China, and seeks to
become a "bridge" linking the two countries.

November 11, 2018, First personal Master Degree concert was hosted at Central Conservatory of Music.



55 GANEABE, SERASN, SRR
NEE S B RR LT — W, T4 S8 BIRE A
L NDBHTE, EHHR D T W M4 1 R R B
20 2 I AR TE AR B A 1 B U % S
) RIEATIS BN
A3 2 B L LG . AR O 2 82 55 0 B A S
TRAW. 2019F100260H . KL EIATHILZHE.
PR, AR, A BS SRR TN AR

REDPSTZDINEDPSTZDIETHITINE HDIDPEL2FSTWDS,
NZEoTIRRZOEIZIEZADOVEROLO LNV,
TH FHLELZToLFELHIT TS AIZESTIE
ZDONDEG . ZLTRKZEIHE) &b,

INEVEESSE BTl B TWwW/Z e
B OMNILS>TEBEANEED L,
WOZST[E JIZANEDLS,
ZOEREITIEmLY AL 2wITRE
B EOFEHITHNT T, — & — AL TV,

20194E10H26H. ZOHIZF D WL DHD [ £ | 2319,
WEFTIT o X RZTETLEEST
Bl FLTITRTOANBE—HIZ,

Everyone has a dream, big or small dream, deep or shallow dream.
Everybody is different.
Some dream are instant, some last long and in it.
It becomes the "Original Force" of building nowadays and future.
DREAM To realize our expected beautiful dream following our fate.
Dream is our life no matter when.
The road to the dream is long but we will conquer it by working hard.
2019-10-26 I will achieve my dream that day

with you and all of you who have been supporting me.

Unity is strength.
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The Great Wall Capriccio

Liu Wenjin composed

Background

This Erhu concerto was composed by Composer WenJin Liu in 1978. He visited US in 1978 with China Artist Group. There was a
big wall carpet of The Great Wall painting in the rest room of UN building at NY. It looks wonderful and shining awake his sense of
national pride and desire of creation. He composed this after he returned to China. The first show was done by HuiFen Min and
ShangHai National Philharmonic Society.

Music Appreciation

The Great Wall Capriccio include 4 chapters.

Through the description of The Great Wall he tells us a great long history and a bright future of China using his own artistic idea.
“Mountain Pass” is full of vicissitudes and one imagine after another. “Beacon of War” represents millions of Army against the
enemy. “Memorial for the Loyal Soul” to remember the soldier through the rhythm. “Look into the Distance” tells us a bright future.
Every chapter is independent as well as connected one another. The composer praise the great China Nation spirit and history

through the expression of the Great Wall by the spirit of patriotism and manner of his poctic singer.

Chapter one

“Mountain Pass”, under the background of far end bell ring and faraway three strike song, the band play the theme of grateful Great
Wall through the whole thing. Then Erhu plays deep and grave narrative rhythm. Showing his love and dreaming on the Great Wall.
At the beginning phase the band imitate the sound of ancient Chime, Chiming Stone, FangXiang and Chiming Gongs from weak to
strong to give the audience a image of the Great Wall is partly hidden and partly visible in the cloud. Then it appears to us after the
first phase the main tone played by Erhu. Erhu use the grave slow pace and take advantage of his deep musical characteristic. This
unique Erhu play tell us the great performance and the experience of Chinese being tortured in the last more than 2000 years. The
development of the whole song end up with the traditional ” Ending together”, which generate different rhythm of the tone. The

whole song shows us the inspiration and amazing feeling while people conquered the Great Wall.

Chapter Two

“Beacon of War” the theme of this chapter is rushing and full of variety just like the war. The influential tone of the band combine
with the tamper force with mercy Erhu which repaint the scene of fighting against the invading enemy for the Great Wall defending.
A strong tone with lots of variety it use a rich and fundamental skill plus the shaking of long and repetitive sound to draw a picture of
cruel war. The main theme tone of Erhu appears at different top of the switch. In the whole second chapter music not just describe
the war scene but express the justice and self proud of defending homeland through different scene of war. Composer use fast/slow

comparative tone and melodious variety to build the confidence of National Hero when they fight for the Nation survival.

Chapter Three

“Memorial for the Loyal Soul”, under the background of simulating Ancient Chinese Chime and Mountain Cry, The theme of Erhu
changes from deep and sad rhythm to inspiring and encouraged one to remember the national heroes in our history and praise them.
To accompany by the Kong Hou and cymbalo, Sheng, violoncello and New Flute play together for a memorial tone. Then put togeth-
er all the instruments harmonically to make a traditional grave sound effect at the same time enhance the memorial effect. A lot of
”Slide” and ”Touch” skills have been used to display the characteristic of Erhu. Band imitate the hum of people by using intensive
and shaking chord in the low and middle range. After the beginning of rhythm it extends to a waving and GongYu style in between
song, pushing the performance to the max of the play. Different from the last chapter that is deep, thinkable and crying it praise and
respect the heroes. This is a free style section with deep, connotative and passionate feeling. Like the pledge of the people admiring
heroes. The extension and parataxis set up is very Chinese Style. The end of Erhu cadenza imitate and play of Chinese Lute sweep-
ing. It forms the coordinative sound effect. Pushing the performance to the max part of the play. The team play use inner inspiration

to develop into the grand wonderful and praiseful max point. Transferring to the Chapter four in the end by rhythmic musical style.

Chapter Four

“Look into the Distance” under the background of fantastic and stable style, Erhu replay the theme of the first chapter meaningfully.
afterwards a dance style rhythm open the vision for us. In the end the Duo Ban (comes from Jing Opera) produce a unstoppable
power. Recap the Great Wall topic and the confidence of China bright future.

The Great Wall Capriccio express the greatness of the Great Wall through many different sides. “Mountain Pass™ shows the charm-
ing Great Wall and its surrounding. “Beacon of War” tells the history of the Great Wall. “Memorial for the Loyal Soul” stands the
respect to our ancients. “Look into the Distance”™ express the future of China. One song includes the whole up and down story in the
last 5000 years. Mr. Wen Jin Liu’ s artwork™ s National Pride and senses of the times is perfectly embodied in this. Let us know how

much he loves China.

The Great Wall Capriccio has the most significant topic and profound music as Erhu concerto. It makes a great survey of Chinese
history and report the spirit & idea of China of thousand-year. Not just simply tell a story, the composer express a wonderful feeling
and confidence through the style of concerto. Itleads people to feel the main idea and the meaning of the culture, sublime and release
our emotion and thinking, meanwhile express our admiration on the Great Wall. This artwork contains both traditional spirit and
modern rhythm, grateful and resonant, give a preview of our great future. The Great Wall symbolize the unity and power of China. It
reports the general thinking in 1980s when the pop culture began to raise through these four chapters praising the Great Wall’ s

Grand, Wonder, Old and Deep. It represents a collision between Western culture and Chinese culture.
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Ma Shuai, conductor
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PRAFXZHIEENOBFHE, PERKEXXFEESEZELETR. IIRREFRREXFFIBHEEEE,
20084, MREFXEPEHIFERICAZ L B/INGEIBIRICEE, 20135, BHEBRE THHEFELIR BN THER
RERTHREXZHREBROE LTI -RICEH ERARIEEE THLITHERIRICAIE,

EEOHEZ MO TR PRREEN. FEREZRGREXM, BEREEN, PREXEREEN. IWRREERR
HEEE HRREE B REEEBE TADA =T AN ZEFEHRWTHE, SETIC ARKREREREE FEARKZE
EEEE AAR=+APENEFDOEEE LU TIERMTEMEIV 7 —ILICSIL, RES—FEZERB. 2016F, ItR=
TAFENEAEZRWTEEARZFH N -2 R BARBERKEZXEIVY - THEEZIRS, 20164, IURRK
HEREREMEE 7OV I M TRERER 1L 71 OETEBZIRS, 201654, DBERKEXFNER=NEE 7O
IRNDRFEZXEAVT—MITIREER | DIEEBZIRS, 20184, E—O2EEF REEEAAVYHILRKESEEIVT—
M TIRERRE) DEEZIRS, 2018F. £EEFREEEMECZMEROAVIFIREEEIVT - TR, Z
NET Do TORBICIDFERDSLEEZED FEDKROLEVWERDIEEZE L L TEGFHASN TS,

Mr. Ma serves as a young faculty of the Central Conservatory of Music, the Chief Secretary of Bandleader training Committee of
the Chinese National Orchestral Society, and he is the special permanent guest conductor of the Shandong National Orchestra. In
2008, he was admitted to the Department of Conducting of the Central Conservatory of Music, under the tutelage of Associate
Professor XiaXiaotang. In 2013, he graduated with honors and was awarded by the Central Conservatory of Music to study
postgraduate course without entry exam. He studied under the famous conductor Wang Fujian Since engaging in the conducting
work, he has cooperated with the Central National Orchestra, the Chinese Opera and Dance Theatre Symphony Orchestra, the
Shanghai National Orchestra, the Central Conservatory of Music Orchestra, the Shandong Song and Dance Theater National
Orchestra, the Gansu Song and Dance Theater National Orchestra and other professional orchestras. He led the Beijing University
National Orchestra, the Renmin University of China National Orchestra, and the Beijing 35th middle school “Gold Sail” Orchestra
to win the first prize of the Beijing Art Exhibition Competition. In 2015, he worked with the Beijing 35th middle school “Gold Sail”
Orchestra to go to the United Nations Headquarters to perform the "Peace, Dream, Future" 100-person large-scale national
orchestral concert and the first performance of the 2016 Shandong Song and Dance Theatre National Art Foundation project -
large scale national symphonic poem "Confucius". In 2016, he conducted "Grand Chinese sound" National Orchestral Concert
from the Shanghai National Orchestra foundation project. In 2018, he conducted the first national outstanding national orchestra
exhibition, performing the original national concert "Day of Heaven.”. In 2018, he conducted the original national concert "The
Tide" for the National Excellent Realistic Theme Stage Art Works. His achievements have attracted wide attention from the music
industry and have been regarded as the youngest.

B Dizi
:ﬁﬁ?};‘ Peng Lei / ﬁﬂ#f[‘ Bao Yifan / I‘;Fﬁﬂ,? Xu Zheyuan

% Sheng
f/]\!lfk Wang Xiaomei / F}E%ﬁ.j‘ﬁ Chen Zhenlong / E&!@@Hﬂg Duan Xipeng

Wil Suona
ﬂfﬂ 'l‘f‘é]“,ﬂ\: Hu Yueqi / ﬂiiﬁjﬁ Wang Hejiu / if[iﬁ%' Xu Zhehui / 7[‘)[( }ﬂz Lin Wei

#IZ Liugin EE8 Pipa
NaR Eﬁ?ﬁfh Wang Mingxuan Q’Kfﬁ‘,ﬁ\ Zhang Weiqi / EE HH ?ﬁ Han Mingxi

%% Yanggin

5'3 H%'f& Zhu Xiaojun

FET Zhongruan
35 Lin Xuanchen / ]:,‘f.é."‘ﬂ: Sun Weiqi
**%}I% T-P’_f/\ q

KBt Daruan
f—‘f[ﬁ Wang Yixu

5 Konghou

'fﬁ‘l‘ﬁf)‘ﬁ He Yixuan

¥ 5% Percussion
%JL‘)‘I‘S Cao Xinyi / %’:f;ﬂ Zhang Yan / ﬁ%ﬁé Xu Yang / ﬂ:%iﬂz Yu Yongbo

=il Gaohu
IK}E%Z 5% Chen Yusheng / ?Bﬁ?‘(? Guo Chanmuzi / j;_f i Fang Teng / %’fiﬁ%{% Nie Yilin

Z#A Erhu

F FKAE Wang Tianjia / 87 F 7 Huang Ziyang / ] Fi Ding Yu
ZHE An Zhuangzhuang / B4R Chen Jiali / 0] 3278 He Wenjie
28 Ji Haiqing / 2L 1K Ji Bolin

KIEZF Cello
%wﬂ‘% Li Shanni / ﬁ_{?ﬂ,ﬁ%ﬁ; Song Zude

==y Zhonghu
$ﬁ§- Li Kairui / ?%_‘Elﬁ Pu Yimeng

D15] Bass
I;/Z:E* Chen Yang / As B2 %X Li Haoze
g/ FIRHF
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Japanese Scal

Yang Xing Xin composcd

_Jdp.mese Sea was composed by Yang Xing Xin for the third time C hmese Valentine’ s Day Concert. Long long ago there
-

L}
was no Japa Sca between Mainland China and Ll]).m Nowadays th( sea 15 flowing in be tuun We are impressed by

Japanese strong, ng, tender and deep love. Therefore the first theme will be J .\p.lnes(- Sea when we think about Japan by play=

ing Erhut

The work includes two parts. First part tells us the grey sky, dark sea, the white spray hitting the broken rock. While

stdndmo on the cliff on the scdw)ut]l pcople beat the drum very hard. The whole scenery surr ound dllﬂl()l s cars. Second
— — —

part tells us the Japanese ca in summu white seagull flying over the sea. The birdcall r (l)l csents author’ s cher ishing

the memory of his hometown]

(refer to the new album <Japanese Seca> by Yang Xing Xin)
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Yellow Sand

Yang Xing Xin composed

[t was first hitin 1994 2nd Yang Xing Xin QiXi Urheen concert at Tokyo Hibiya. He presented “Yellow Sand” for the birthday party
of Queen Michiko in 1988 October. He also played this song assigned by Japanese government at the welcome party of former Chi-
nese President Jiang visited Japan in 1998.

The composer always miss his homeland and hometown during the lifetime in Japan. He has been thinking show the world how
simple hardworking Chinese is by Urheen play. Representing fearlessness with great fortitude and golden dragon style Huang River
as well as the power through thousand-year Chinese history Strong wind and sandstorm, cover the sky and the earth and sailing on
the sea. He can not help composing this song “Yellow Sand” in June to release his feeling on all of above.

This song is for his beloved mother as well as for the peasant and all Chinese because of his deep inside peasant blood.
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This MIZUHIKI Crane with countless

MIZUHIKI rope is the combination of dream, music, ikebana and Animation.

Music is the connection between Mans, Hearts and Nations.

7J( 5| ~wmizuniki ~
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MIZUHIKI is the meaningful gift to the respectful guest under a very formal circumstance.

It is made of deep emotion and missing. Back to the age of ASUKA when ambassador Onono
Imoko returned to Japan the tribute's stripe was dyed red/white by the accompanied person.
"MIZUHIKI Crane" is a high-tech and high valued art work even for the technical man dedicated
to it. Our MIZUHIKI present is manmade and elaborate. It contains the respectful feeling from
the producer from deep heart.




Yang Yuki 2nd Concert of Erhu Master Deg
S S

SAKURA SAKURA (¥4 5 &<K5)

HA il Japanese Ancient Music

TLPIRASH AN ER H R UL 1 A
ERRRZHADHM T, R ALA THRHOHOFILEIMEL TESN 728D 1EFIZA,

A traditional Japanese song made at the end of the Edo period as an introductory song for children in Edo. The author is unknown.

TLHELH

PRACIRT | #RAEMT 1/ Cherry blossom! Cherry blossom!

FHLL 2L bDOEIRY

BRENTTRER, EXRIRIEHE ., / Iowill be dawn in the late spring,The rays of the sun dazzled her with laughter,

I I h T
TREKZEHA =, / The sky is blue,

R N A

EW S IFAT % o / Beautiful and fragrant, let the wind drift.

LHELL

EFW® I EFL !/ Go o the flower! Go to the flower!

Foae
X Hhh
B EFR R, / Look at the flowers early.

(% 1)

YERh F S~ Huang Hai Huai composed

<<TEL>> AT ORI BIER— B Wil . 8% 7 500 A RARIRTE SR BL A 15 T2

AR 60 EACH O NFH D RGEEZD LI Eo72 o
WEH D AADEFIDOEZFIEZATHOE DY, B FEBUS, B EEEH T EINT WD,

An Inner Mongolia folk song composed by Huanghai Huauxi in the early 1960s.
The scene in which Inner Mongolian people horse racing during the festival is described as hot, free and lively.

V/

Profile

YANG YUKI ERHU ORCHESTRA (=

20164E4 7, FER T BN ST L 8oz 17X My Z8URIE o 2 RATIR A &5, BB A5 R 0t SFHI, RAIPLAE . KRR
ZHE BB E SO, R b E Y ROBR G o R A R R B [ ROBEE IR S . AR B RO RS A
ZRATE A AR SRS . SRR EBeSE O SRRk, AR TR IZ 4T

BENUBIADSEDBATCEIHESB/UEEANOEREZENIC. BB EEIZRAZHERERARRENSHELZS
D, 2016 F 4 BICEKFAZHRIL, ZDOBMBEBHRCESEMR TCOREEERD, BEANRYMOSI, BERAFRHERKEK
RTCOEEREZHOISTEEILTWS,

ERE—HICEREEE LA EEITIBEVERFSEINEAE VN CWEESTENET,

We set up this non pro Erhu team by teacher Yang Yuki in April 2016. Members are from many different positions including govern-
ment officer, nurse, accountant, drivers and etc. We all love China and Chinese culture. We try to make Chinese local music culture
influence people by playing Erhu. This band performed many places in Japan including charity house, hospital and etc.

We received a great positive feedback through our passionate dedication to the whole society.
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Yutaka Hosoi, arranger, composer, multi instrumentalist

HAETHAZME . flh¥ , FHR, SRGSEZES .

197348 7E H A 44 1y [ ] 1 $5 ¥ SR BA Sentimental City Romance, [f]4F{ERBRR EFI B — %" H K L. 19754F1ECBS
Sony Bk i B 7K % 4. Sentimental City Romance f& H A [ 30 b A7 fE R K A48 B IRBA 2 — , Ml s 2256 A0 38 1 RE T ik il A1 35
SRR ST AR B RN, L TG 2 58 [ P4 i e O BT RR B0 35 R L R T H TSR R KUK SRR L 5 #i Hh 2 5k % A
TEI R Sentimental City Romance46 %/ A H [ [F] I, 40 703 5 SRR S 5 R 45 20 H B RIS AR, 8Os 227
T AT AN EPO. {7 35 0E = R 3E . KB BB R B4 N8I & B BT 2 R 26 3h. il T
Ve AR R B IR BRIAE o AFFALAE o it 25 55 SR A AR08 HE 3 B T AR BT 15 S 5 AR S e o

BHIBEFEN, 1973F EHEICTAVINY R TGV FAVII T OX VR fERH. BE. KERXEFTCOE—FIY
H—KhTFE21—, 1975F . CBSY Z—&NDLO—RFE2— PAUARBRE. VT ANI—ISOFEEHFHES TS
lc. AARGEBOIEAEDE TWKZAYAILT, IE HL2DTIVI\LEFKEKT 2,

NYRELTHAEFDDRA AANICHEREF T MEEREBRELEDHRARIEHL. MEERLF. FEF. TAREDD,
EPO. FRIE=. KHAE. ABFEE. HAEREZELH. WAWERBRTF—TARDLI—Fo V7. A7 —IYPLOA—F«
VI TOHIR—NRE, ZRBEESZHEIT TV,

BEDAT—I CDHMEICHT LYY EEE=ETS N,

Yutaka Hosoi is the founding member of the Japanese rock band Sentimental City Romance. The band formed in 1973 in Nagoya,
Aichi, and they made their first public debut at Haruichiban concert in Tennoji, Osaka. They released their debut album with CBS
Sony in 1975, and since then have continued releasing many albums year after year. Sentimental City Romance is one of the longest
running rock bands in Japan (46 years in 2019). Their highly skilled music performance and chorus work produces truly one of a
kind of original rock music that incorporates a "West Coast” sound with Japanese lyrics.

| also participate with an arrangement in a stage and CD production of Yang Yuki by a performance.

ek 1IEiR
(FHZR T ER[ER)

Masaharu Sato, composer, Japanese percussionist

A B A B “Massa”, {2 Hikashu i) — B3, FIAR 2 (9501 4 B s S 545 o A AR E BRI & 2R B A
MhZE (BT MIE ME ) AT RS B LR AR MEER AR R R T 6 A BT R, s, Byl . BB .
BAEZJRIRAZ &  HASH (R BRI R e il H L RG4S NHK B G ) A Grande Amazonia (15 H # K42, T HiE S 45
R S S RO AT S S

B FEREL HEROE  ZBVWNTET—T1 AN BADOERNDT 2 RT1/VVICHTE, FTRBREFLZEEICED
IxXIFyYaRRKRBIF EETESICEVTHMEES TWS, EHRELT NHKARY vILTATIY VREORE, VR
Z—AVUEY IHEIRARREROERMOM, 7—T 4 AR DEIR M, CM, ME S %% F #1755, MASSA, D/
VREEFFETEEHIT, N2 —ASINURRNBEB Z 6t TW\WS, o, SOIFETUHEE LS HBEDOFIL/NAIC
HEMLTWS,

Masaharu Sato is a Japanese percussionist, composer, and arranger. Currently he leads his own group called Massa, and has been
a member of Hikashu. As well as playing with these long-standing groups, Sato has performed internationally in various formations
including solo (which features him using voice extensively), and played with many rock, pop, and jazz luminaries. As a composer
and arranger, he has contributed his work to various artists and media like film, TV, and theater, including the program music for the
Japanese rhythmic gymnastics team of Sydney Olympics, and the soundtrack for NHK-TV program "A Grande Amazonia." Moreover,
he participated in an album of Yang Yuki, whom he will perform with for the first time in China on this occasion.

24



25

ukit 2nd Concert of Erhu Ma

2

: )
—ZJ AN "'/l

ﬂt%%“

—R—=F)
Mika Suzukl, keyboard
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%%%%*%X%@M“Egﬁ‘a”%%/‘@&, IRPL Ao 55 AR BRTE SR ¥ 45 0. R H AT, R JR )k Kuriya
Makoto, J§ i1 7 H: 3% , BIG HORNS BEEZE 2 AN JE[R o FFH., /EAEM S, 5 “HIROKI BAND” 25 6] /AR £ 3 -
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Ko G a A BB HANS SMFE & E .

Sm&EDET/ B WNRDZ, B EERENBEEESEER. BERREELZ/RUCTIIIv o7 /PR FERERE
23 1994F LD BT/ #—m—#%%tbf,ﬁﬂmw) REGFNASREEHARAEEENST)L—THIROKI
BANDJ. EEZRR - ELAARKEDO VI —TIESZE (B3 1E. LR 7IL—7 NV R 22y McEMm, fii, LOd—
TAV T E RILGEEHLTWS, NETI %Eﬂ*ﬂz UM EAEEE By R—YXE— MFELBRT—T4
NedsE, FeERELTH, THIROKI BANDy B EIC, #ADEMEREHL TS,

2018F 11 B HREFEZFRCRMMIGEE—LELTFEM IV — N THE,

THEE BEEE INFTHAERN T EZER TETVWEITH, RIBOEZILITER SEICHETHMHRT & W\WDF
DEBEETHNEUTCWET, FEIVY—NETIICHLED HBRAASULIHRELLWEWS AT TAE, THAEHED
BUFRBICIRD W EVWSHS A5 DHLZDBWEASH SN, ETHRBESULWERBWET, FZ20EAT HETESIL
HELCEBWETD,

She started learning to play the piano at age five. Studied classical piano and Western music theory in the piano department of
the Kunitachi College of Music Senior High School and the same music college.

She began performing the piano and keyboard in 1994 and currently participates in "HIROKI BAND," a group led by Japanese
drum performer Hiroki Miki, "Otafuku," the group of Tsugaru-shamisen player Mitsuyoshi Sasaki, and other groups, bands, and
companies. She is still active in a wide range of areas such as recordings. So far she has collaborated with various artists such as
Rikiya Higashihara, Makoto Kuriya, Kazumi Watanabe, and BIG HORNS BEE. at the same time as a composer she also composed
numerous songs to "HIROKI BAND" and others.

2018 November, worked with Yang Yuki for the showcase at Central Conservatory of Music. Completely performed the concert of
her Erhu Master Degree.

She has collaborated domestically multiple times with erhu performer Yang Yuki before. She is also very confident with her
studying oversea.

In conducting this graduation concert, this program that expresses her identity as a Japanese also contains her frequent wishes of
"become a bridge between Japan and China," and it is absolutely wonderful.

| am glad that | would be able to collaborate with her once again on that stage.

HE R L /‘qz iR L
(FARE: ~ = RER) (FAKER ~ = IR4R ~ 7558 (IS 4m)
Ryohei Inoue Kohei Inoue Hideyuki Saito
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In 2011, three prominent Wadaiko (Japanese traditional drum) players from two influential troupes began performing together: twin
brothers and “Ondenkoza” alums Ryohei and Kohei Inoue, better known as “AUN”, and former “Kodo” member “HIDE”. Their
experiences in Japan’s most recognized Wadaiko groups have allowed both acts to be ubiquitous in the world of Taiko and, more
recently, abroad.

AUN and HIDE were appointed as cultural exchange ambassadors by the Japanese Agency for Cultural Affairs in 2012, and spent
39 days performing at local schools, workshops, public events, and cultural conventions in Thailand, Laos, Vietnam, and Cambo-
dia. The trio performed alongside local musicians for over 10,000 attendees in 29 events, and were lauded by local media for their
efforts at cultural exchange through music. After releasing their debut album “ONE ASIA” in June 2012, AUN and HIDE continued
with their international projects; they toured across Bangladesh, India, and Sri Lanka the following November and December, and
performed in Brunei and Penang, Malaysia in February 2014 to commemorate the 40th anniversary of Japan’s dialogue relations
with the ASEAN alliance of national governments.

The trio’s energetic performances bring out the best of Wagakki (Japanese traditional instruments such as the Taiko, Shamisen,
Fue, and Narimono) onto the stage. Mastering both the dynamic and lively beats of a Matsuri and refreshing sounds inspired by
nature, AUN and HIDE’s music is bound to reach your heart and purify your soul.

In the ONE ASIA CLASSIC ORCHESTRA in 2017, Yang Yuki went on stage with musicians from 13 different countries and
deepened her friendship with them. 2018 November, work with Yang Yuki for the showcase at Central Conservatory of Music.
Completely performed the concert of her Erhu Master Degree.
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<YUKINO MAI > is my original song. It popped up in my mind once a day. I met alot of people dance with them through this

song. Each time I heard this song a story like this will emerge in my mind.

A snowflake dropped on a dying tree then it transformed to a snow fairy. She always observed the villagers slinkingly. She tried
to get her involved with the crew but because her appearance is different from others so everybody is scared of her. Till one day

there is something happened in the village....

Japanese short Musical Animation < YUKI NO MAI > hit the first show oversea.
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Kazushige Yusa,

2D and 3D animation writer, director, and illustrator
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Yusa previously worked for Tatsunoko Production Company. He worked on pieces such as Urusei Yatsura, Touch, The Moomins and
Ojarumaru. He also works on short films such as NHK’s Okaasan to Issho, Inai Inai Baa, which was broadcast nationwide. He also
participates educational exchanges with France, Canada, and Singapore. He is an instructor for elementary and middle schools in
Nerima-ku, Tokyo, focusing on educational activities through animation.

This year, Yusa produced the animation of Yuki no Mai, or Dancing Snow, a piece composed by Yang Yuki. The beauty of the anima-
tion has won accolades.

Yusa is a board member of Nerima Animation, and a professor at the Department of Animation, Kyoto Seika University.
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Ikuseiryu was invented by Gahou Sawai of the First generation in 1952. Currently pursuing the beauty of Ikebana, with the mind as
a source of cultures and education aiming for lkebana as a means of progress towards completion of human being, lkuseiryu Sensei
succeeded, “flower playing “’flower living “. Works closely related to daily life,lkebana is the best expression of self expression and
works that respect the originality are kept in mind. From the early childhood, studied lkebana and Tea ceremony from the second
generation Sawai Gou. She is activity both Ikebana and Tea ceremony as one of the leaders of the future.

In the Ikebana International in November 2017, she carried out a lkebana demonstration alongside Yang Yuki Erhu performance in
front of the wives of the ambassadors. In November 2018, she performed with Yang Yuki at the central conservatory of music,
perfectly combining flower arrangement with Erhu.
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Set up the bamboo like Triones, spread out dry
kochia to make it transparent plus the light pink
curcuma and eustoma to make the whole artwork
look soft and tender.

1. BATRMIFNIN, BEANEENRERT —PERURSBEE. 1172
PSRRI,

HMELXZBEFEVZZFPF I THHEHOWFIERICLELILMTE7AV—TERLE LT,
| use various red leaves, Japanese dwarf lilyturf and chrysanthemum to decorate an
autumn style lkebana. The bamboo is made of iron wire.

2. BT FRRUTH, FANEREZNRHERNISENLERE.,

TEEWFEEARRLE LI ADEFERBLE Y IEBDEN—FLETA M IEWTE LT,
Bamboo represent universe. The flower | use are my favorite deep pink viburnum and
celosia argentea.
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Cut the bamboo to many circles, | punch on one of the bamboo, put celosia argentea
and green tricle into it. It stands for a light and joy artwork.
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EHT .
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Artwork combine with outer glow. To make the bamboo more vivid | put autumn
hydrangea macrophylla and spiraea thunbergii into green iron made bottle.
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Central Conservatory of Music Traditional Instruments Department

EH A /3% /Host
K7 MiLei

#3%E / Manager

A H % Rei Ishida

 / Stage director
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aisuke Kuriyama

=/ &%/ Stage sound
F R David Wang
Bt B Ayaka Sakurai
R ERALERR JRA R A H

Beijing TaiHongXu Science Technology Development Co. Ltd.

Hh e O o B iR R )T
Central Conservatory of Music Opera & Concert Hall
Za¥I /%A M/ Stage lighting
ﬁ_{ﬁﬁ Song Meng

ﬁ EH j’ﬁ?ﬁ; Takuji Hisada

B1& / BEIRF / Video

*}iiﬁ T@& Hiroya Itabashi

BB\ /& - AF —ILiRES / Video & Photograph
ﬁﬂ;&%@ Bo Ya Yin Hua

KR 1 /Clothes provide

{%# zﬁ,%: Masae Sawai

HIE /WF (372 / Ikebana
I HEHE Masae Sawai
I ;%’f.‘\‘j( Sota Sawai
MEEF 8 Shu Himeno

%1t/ 741 > /Designer
E%ZI& ﬂ‘;_%;? [iThree design works] Kanako Fujimoto

b4 / A1 7 v7/Makeup artist
Kk DaYao
FE P Wang Xinyue
AL Zhu Liya
H1 P} Shen Dan

TEANR /AT v 7 /staff
%%? Kaori Sato
%ﬁﬁgﬁ : %/‘\/“—T—"Ax * < James Mann

15 3l BL 15t / Special Thanks
ViikS: ﬁl‘/]\fé’ Teacher’s Wife :Fu Xiao Yan

2% X|F Teacher:Liu Lei
EHE M A F Nagano: Hisako Yanagisawa
FEEe KFIHMH FEW Chiba:Yoshiaki Owada
FE8 JbB 25T Chiba Fusako Kitano
wE)E A & F Kanagawa:Eiko Sugimoto
B A H 2E R Tokyo :Takao Ishii

[518 / %18 / Supported by
MR T RS ARAA

Su Ning County Guang Ning Music Instrument Company

L2 ¥ R4 )

He Bei Xiang Yun Music Instrument Factory

AL BB R AR B ULk R AT IR A A

Triple Gymnastics Center

H A — % 2 Bz

Japan Erhu College

HAR Z 8122 B il 3=

Japan Erhu College Sendai Club

HARZ 81 22Be W 1l

Japan Erhu College Okayama Club

HA Z 2R R RIEHE

Japan Erhu College Otsuka Club

HAR 852 Be BEREE

Japan Erhu College Gunma Club

YANG YUKI Fanclub 5§ 5 A Ef
YANG YUKI Fan Club Tokyo Honbu

AfAL AN H A E KL 2

Non profit organization legal person, China and Japan Friendship Association

— SN A B AR 2

Company legal person, China and Japan Culture Communicatuon Association

AHEN W T T ALK G e

Non Profit Financial Group Legal Person, South East Asian Friendship Culture Association
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FEPREC P A RBELLLL,
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My studying journey will be over soon at Central Conservatory of Music.
I experienced a lot in this unforgettable city - Beijing.

I really appreciate my university, my teacher Mr. Tian and all of my friends
in China and Japan. So much to say but can not express my appreciation.
I will keep all I have learnt firmly and teach others
who love Chinese traditional music.

Let the friendship between China and Japan keep forever.

Thank you very much. Thank you.

I hope music can bring endless peace and friendship.

Give more love and brightness to our world.
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	J_program2019_P17_18_191106のコピー.pdf
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